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BORD’S PIANOS. 


ORDS PIANOS have obtained the Highest Awards at all 
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PROFESSIONAL CARDS. 


Gonductors and Composers. 


Mr. JOHN FRANCIS BARNETT, 
8, MaxLBorouGH Pace, St. Joun’s Woop, N.W, 


Mr. FREDERIC H. COWEN, 
73, Hamitton Terrace, St. Joun’s Woop, N.W. 


Mr. CHARLES FOWLER, 

66, EtsHam Roap, KENSINGTON, W. 

Mr. WILHELM GANZ, 

Professor of the Pianoforte, Composer and Conductor ), 

126, HARLEY STREET, W 

Mr. ALBERT VISETTI 
(Professor of Singing, Composer and Conductor), : 
12, WESTBOURNE Park TERRACE, W, 








Vncalists Sopranos. 
Madame VALLERIA 
(Opera and Concerts), 
Boswortu House, Hussanp’s BoswortnH, Rucsy. 


Miss DOROTHY DICKSON 
(Concerts and Comic Opera), 
c/o Tur MusicaL ExcHaNnGeE, 26, OLp Bonp Sr., W. 


Miss KATE FLINN 
(Concerts and Oratorios), ; 
41, WELBECK STREET, CAVENDISH SQUARE, W. 


Mdlle. VELMI 
(Opera and Concerts), ee 
7, Cuesttton Roap, Munster Park, Fucnam, S.W. 








@ontraltos. 


Miss LENA LITTLE 
(Concerts), ; ; 
2, NorFoLK SQuARE, Hype Park, W, 


Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 2 
4, BULSTRODE STREET, MANCHESTER SQUARE, W. 








@euors. 


Mr. BERNARD LANE, 
60, WESTBOURNE Park VILLAs, W. 


EDWARD SCOVELL 
(Opera and Oratorio), ' 
2a, MANSFIELD STREET, CAVENDISH SQuaRE, W. 


Mr. 


—_— — 


Mr. WILLIAM J. WINCH, 
c/o Mr. N. Vert, 52, NEw Bonp Street, W. 
Mr. IVER M’KAY, = 
c/o Mr. W. Marriott, 295, Oxrorp STREET, W. 











Baritones. 


MR. ALBEBT REAKES 
(Bass-Baritone of the ** London Ballad Singers,” 
Oratorios, Concerts, &c.), 
30, LancasTER Roap, Nottine HILt. 





Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD Piace, BuckInGHaM Gate, S.W. 


Mr. NORRIS CROKER, 
EGREMONT, CroxTED Roap, West Dutwicun, S.E. 
Mr. ~ FISCHER, me : 

c/o Mr. HERMANN FRANKE, 2, VERE STREET, W.Q. 








Bass. 


Mr. EGBERT ROBERTS 
(Oratorio and Miscellaneous Concerts), 
51, PENTONVILLE Roap, N. 








Pianoforte. 
Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, Stonor Roap, West KENSINGTON. 


Violin. 


Mr. ALLAN CAMPBELL, 
12, CotBy Roap, Gipsy Hitt, S.E. 

















Crumpet. 


Mr. THOMAS HARPER, a 
185, THE Crescent, Kina’s Roap, N.W.. 
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The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope— 
SECRETARY. 

LANSDOWNE COTTELL, Director. 
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OTHER PEOPLE’S OPINIONS. 


.Writing on Brahms’s fourth symphony the 
Sunday Times says :—‘‘ Brahms’s fourth symphony 
isin the key of E minor and in the usual four 
movements. The opening allegro starts with a 
broad, well-developed theme which at once 
arrests attention by its suave and elegant flow of 
melody. No less striking, though not so 
rhythmical in character, are the second subject 
and the series of strongly-contrasted themes that 
form its tributaries. The plan on which these 
materials are worked out is definite and clear, 
though certainly not orthodox, and the whole 
section is so free from diffuseness or over- 
elaboration that its beauty of material and work- 
manship can, without much difficulty, be grasped 
on first hearing. Despite the assertion of the 
analytical programme-writer, I consider Brahms 
has given us many a ‘ harder nut to crack’ than 
this. The slow movement is even more straight- 
forward and lucid in design. The soft opening 
theme (andante moderato) partakes somewhat 
of the character of a berceuse; it is exquisitely 
graceful and piquant. In marked contrast is the 
alternative subject, a broad, noble melody given 
out by the ’cellos, which makes a wonderfully 
impressive effect when repeated later on by the 
violins on the fourth string. The short coda is in 
perfect keeping with the rest, and brings to a 
peaceful ending one of the most beautiful slow 
movements Brahms has ever written. So far 
there is no difficulty in coming to a decision with 
regard to this symphony, but as to the last two 
movements we feel less certain, and wish to hear 
them again before offering a definite opinion. 
Both are unusual in structure, an allegro giocoso 
in rondo-sonata form taking the place of the 
scherzo, whilst the finale consists of an eight- 
bar theme with variations, described as a Passa- 
caglia, an old dance resembling in its stately 
rhythm and character the Chaconne. The 
vigorous spirit and even tunefulness of the one 
division and the masterly contrapuntal skill of the 
other are undeniable; but we cannot for the 
moment see that Brahms has gained in either by 
leaving the beaten track.” 


WRITING on “ Liszt and the Russian Emperor” 
in Temple Bar, Mr. L. Engel says :—‘‘ An anecdote 
is told respecting the Emperor Nicholas of Russia, 
one of the handsomest and most imperious 


Sovereigns ever known. He received the cele- 
brated Abbé Liszt one evening, that the Imperial 
family might enjoy this incomparable pianist’s 
genius. While he was playing, the Emperor 
spoke to one of his aidés-de-camp, and as he did 
so rather loudly, Liszt suddenly stopped. The 
Emperor exclaimed, ‘ Well, Abbé Liszt!’ ‘I will 
not interrupt your Majesty’s conversation,’ said 
Liszt. *Oh, you do not disturb or interrupt me 
in the least,’ impatiently said the Emperor. ‘It 
is then your Majesty that interrupts me,’ said 
Liszt, drawing in his velvet paw. The effect of 
this remark was that the Emperor cut short the 
concert, and next day sent the director of the 
police to the great Abbé to express his Majesty’s 
fear that the Russian climate might injure the 
Abbé’s health, and the Emperor’s advice to seek 
milder climate and pastures new.” 





THE Boston Musical Herald makes the follow- 
ing sensible remarks on ‘‘ The Art of Accompany- 
ing :”—‘‘ It must be remembered that in every 
instance the claims of the singer are paramount, 
save in certain songs with elaborate accompani- 
ments, containing independent melodic figures ; 
and, even in such cases, they should never be 
allowed to assume such importance as completely 
to annihilate the vocal part. Young musicians of 
excitable temperament should seek to check their 
exuberance, and endeavour to treat even the most 
tempting of opportunities for individual display, 
such as are afforded by Jensen, Franz, and others 
of the modern school, with the reserve necessary 
to maintain proper relations with the singer. In 
compositions of even the simplest character, the 
essential point is to avoid the ‘wooden,’ auto- 
maton-like style, in favour of a rendering that will 
intensify the emotional feeling displayed by the 
vocalist. These few hints may possibly serve to 
direct attention to a subject that urgently 
demands consideration. At the Royal Academy 
of Music, in London, Mr. Charles Santley, the 
eminent baritone, has established an annual prize 
to be awarded to the student who proves, on 
examination, to be the most efficient accompanist. 
This practical recognition of the importance of 
this branch of the musician’s art has been pro- 
ductive of the most satisfactory results, and the 
example might be followed elsewhere with con- 
spicuous advantage.” 


Figaro says that “Mr. Carl Rosa will finish 
his tour at Dublin on the 22nd, and will then 
bring his company on to London for a week’s 
rehearsal at Drury Lane, under himself and 
Mr. Agustus Harris, prior to the opening of the 
season on the 31st. Never will English opera 
have been subjected to a more onerous test than 
that by which in mid summer, in the height of 
the fashionable term, and during a _ period of 
possible political crisis, it proposes to compete 
with the many and varied attractions of the 
London season. But, on the other hand, rarely 
has English opera fought the good fight under 
more promising conditions. The failures at 
Covent Garden in 1884 and at Her Majesty’s this 
year have reduced Italian opera almost to the 
condition which the late Bishop Wilkins happily 
described as ‘‘ Neverness.” Mr. J. H. Mapleson, 
with his troubles in America thick about him, 
may possibly not be able to organise a season 
at all. He still, however, proposes to do so, and 
even this week he has sent by cable a fresh offer 
of an engagement to Madame Adelina Patti. 
Apart from Mr. Mapleson, Madame Patti, who 
has long been the chief pillar upon which the 
operatic fabric rested, has refused to take any 
part in the Royal Italian enterprise. For the 
first time for more than a quarter of a century, 
the great name of Adelina Patti will be absent 
from the Covent Garden bills. The leading 
items of the Royal Italian Opera prospectus will 
on Saturday be before the world. Madame Albani 
was at one time expected to be the prima donna. 
But on Wednesday (yesterday) a hitch had 
occurred, and unless matters are adjusted before 
Saturday, the name of the Canadian prima donna 
will not appear in the prospectus. The head of 
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the enterprise is M. Gayarré. His chief sup- 
porters at present are Madames De Cepeda and 
Scalchi, Messrs. Maurel and Pandolfini. Mdlle. 
Donadio (otherwise Mdlle. Dieudonné) has for 
some years been singing in France and Italy, 
Mdlle. Duvivier is also a Parisian artist, while 
Mdlles. Calvé, Valda, and Lubatév, Messrs. 
Delilli, Carbone, d’Andrade, and Pinto are new 
comers. Apart from an Italian version of Mr. 
Mackenzie’s ‘ Colomba,’ which (by permission of 
Mr. Carl Rosa) may once more be promised, thé 
only ‘novelty’ is ‘Zampa.’ Hérold’s comicopera 
has already been played in English, French and 
Italian. It is, moreover, entirely unsuited for so 
large a stage as Covent Garden. In short, music 
lovers, despite every wish they may have to see 
Italian opera succeed, cannot fail to perceive that 
the new management have a most difficult task 
before them.” 


--—— 9—- — 


CONCERTS. 


Madam Frickenhaus and Herr Josef Ludwig 
gave their second Chamber Concert of the present 
season, at the Prince’s Hall, Piccadilly, on 
Thursday evening last. The following was the 
programme :—Quartett in E flat Op. 38, for 
pianoforte, violin, viola and violoncello (Rhein- 
berger), Madame Frickenhaus, Herr J. Ludwig, 
Messrs. Gibson and Whitehouse; songs, ‘‘ Absent 
yet present’? (Maude White), “ Near Thee” 
(Raff), Mr. Vaughan Edwardes; solo violin, 
Trille du Diable (Tartini), Herr Josef Ludwig ; 
sonata in D minor, Op. 21, for pianoforte and 
violin (Gade), Madame Frickenhaus and Herr J. 
Ludwig; song, ‘‘ Revenge, Timotheus cries ” 
(Handel), Mr. Vaughan Edwardes; solo, piano- 
forte, Scherzo, No. 4, in E major (Chopin), 
Madame Frickenhaus ; quartet, in A major 
(Mozart), Herr J. Ludwig, Messrs. G. W. Collins, 
Gibson and Whitehouse. Conductor Mr. Oliver 
King. 


Crystat PALace.—At the concert on May 
15th, under the conductorship of Mr. August 
Manns, the artists were Miss Clara Dowle 
(soprano), Miss Alma de Lisle (contralto), Mr. 
Gawthrop (tenor), Mr. Carl Jung (violin), Mr. L. 
W. Hardy (cornet), and Mr. A. J. Eyre (organ). 
The orchestra performed in their usual finished 
style a splendid selection of pieces, the most 
noticeable being Beethoven’s Septett and Handel’s 
Largo in G. Miss Clara Dowle made her third 
appearance at these concerts, and was very 
favourably received. Her numbers were “ Softly 
Sighs”” (Weber), and ‘“ Poor Wandering one” 
(Pirates of Penzance), and she sang these in a 
manner that displayed her fine soprano voice, 
and shewed that she has still further improved 
since she was last here. A well deserved recall 
followed each effort. Miss Alma de Lisle, a very 
pleasing contralto of excellent quality was 
recalled for Recit. ‘‘ Armida despietata,” and Air 
‘** Lascia ch’io pianga”’ (Handel), and was much 
applauded for her rendering of the “ Lost 
Chord.” Mr. Gawthrop gave “In native worth” 
(Creation), and “‘ Alice, where art thou”’ (Ascher), 
and was twice recalled. In the last mentioned 
he was especially successful. 





Bow AND BROMLEY INSTITUTE.—A Saturday 
Popular Military Concert is to be given to-night, 
by the band of the 7th Surrey Rifles, under the 
direction of Mr. A. R. Spriggs. Vocalist, Miss. 
Maud Cameron ; solo pianist and accompanist, 
Mr. George H. L. Edwardes. The following 1s 
the programme:—Overture, ‘““Le Cid” (Ambroise 
Thomas) ; song, ‘‘ Sing sweet bird” (Ganz), Miss 
Maud Cameron; cornet solo, ‘‘ Let me dream 
again” (Sullivan), cornet, Mr. C. Benson ; piano- 
forte solos, Nocturne Op. 9, No. 2 (Chopin),. 
Rondo (Il moto continuo) from Sonata Op. 24 
(Weber), Mr. G. H. Edwardes; selection, 
‘‘Reminiscences of all Nations” (F.Godfrey), with 
solos for the principal performers; song, ‘‘ Needles 
and Pins” (F. N. Lohr), Miss Maud Cameron ; 
fantasia, ‘‘Le Jardin des Hesperides” (Gartner), 
solo clarionet, Mr. A. W. Seager; song, ** Come 
in and shut the door” (Calcott), Miss Maud 
Cameron; Kermesse Coro, “‘ Faust” (Gounod). 


Newport (Mon.)—The Newport Choral Society 
gave a very successful concert on May 6th. The 
artistes engaged to assist were Miss Clara Dowle, 
soprano; Miss Katherine —_ contralto; Eos 
Morlais, tenor; and Mr. Hughes, bass. Spohr’ 
“Last Judgment” occupied the first half of the 
programme, and the second half was miscellaneous. 
The singing of Miss Clara Dowle was the feature 
of the concert, all her songs being enthusiastically 
encored. This young lady is a native of Newport, 
and as she had been absent from the town for 
some years while under training in London, her 
first appearance as a professional vocalist was 
eagerly looked forward to, and she fully maintained 
the excellent reputation that had preceded her. 
The following was the programme :—Overture ; 
chorus, “ Praise his awful name;” solo, ‘‘ Come up 
hither,” Mr. Hughes; solo and chorus, ye Holy, 
Holy, Lord God of Hosts,’”’ Eos Morlais ; recitative, 
‘‘ Behold the Lamb that was slain,” Miss Dowle “¢ 
solo, ‘* Weep no more,” Eos Morlais; recitative,. 
‘« And the Elders fell down,’ Miss Dowle; solo and. 


| chorus, “ All glory to the Lamb,” Miss Dowle ; 


recitative, “ And every creature,’ Eos Morlais; solo: 
and chorus, “ Blessing, honour, glory, and power, 
Eos Morlais; recitative and solo, * And lo! a 
mighty host,” Eos Morlais and Miss Dowle; 
quartette and chorus, “ Lord God of heaven and 
earth;” symphony solo, ‘Thus saith the Lord, 
Mr. Hughes; duet, ‘‘Forsake me not in this dread 
hour,” Miss Dowle and Eos Morlais; chorus, “ If 
with your whole hearts;” solo, “Jehovah | now 
cometh to judgment,” Eos Morlais; chorus, ‘ Des- 
troyed is Babylon;” quartett and chorus, ;“ Blest 
are the departed;” recitative, “I saw a new 
heaven,” Miss Dowle ; solo, ‘‘ Behold, He soon shall 
come,” Eos Morlais; chorus, “Great and wonder- 
ful are all Thy works; cavatina, “In Questo 
Semplice,” Miss Katherine James; song, ‘ Storm 
fiend,” Mr. Hughes (encored); song, ‘Only for 
me,” Migs Clara Dowle (encored) : song, “ Only 
to love thee once again,” Eos Morlais (encored) ; 
song, ‘*When the heart is young,” Miss James; 
song, ‘I fear no foe,” Mr. Hughes (encorea); song, 
‘“‘ The Pilgrim,” Eos Morlais (encored) ; waltz song, 
“Poor wandering one,” ‘“ Pirates of Penzance,” by 
kind permission of D’Oyley Carte, Esq., Miss Clara 
Dowle (encored) ; chorus, ‘‘ The bell of St. Michael’s 
Tower.” ‘God save the Queen.” 
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EMOTIONAL AND INTELLECTUAL 
‘ EXPRESSION. * 


When the fire and impulsiveness of emotion 
are held in check by the restraining and regulat- 
ing influence of inteliect ; when the repose and 
positiveness of the latter are stirred by the 
spontaneous inspiration of the former, the one 
supplying what the other lacks, both going hand- 
in-hand; then this blending of soul and brain, 
accompanied by faultless technique, results in the 
highest attainable executive perfection and 
artistic beauty. 

It may now be concluded that this is the only 
artistic kind of expression, and of the highest 
order. 

‘Intellectual expression,”’ though indispensable, 
is merely scholarly. 

“Emotional expression” is spasmodic, and 
may be dispensed with. 

In reference to the question, ‘‘ Which of these 
modes of expression is teachable?” it must be 
remembered that expression is simply the agent 
of either emotion, or intelligence, or both; that 
these are the motors on which its very existence 
depends, and that, unless the motor is teachable, 
expression thereof cannot be acquired. Emotion 
cannot be taught, but, as a grain of seed, lacking 
warmth and moisture, remains an unfruitful seed 
till the proper agencies are applied which cause it 
to germinate, so emotion (unlike talent) may 
slumber in the young musician’s breast and burst 
forth whenever the right chord in the soul is 
touched. Many outer influences acting on our 


inner life, may cause the awakening of the soul. 
For instance: Emulation, ambition, sudden and 
violent changes, grief, misfortune, and, above all, 


awakening love. But even should emotion 
remain latent, intelligence still is accessible. It 
is therefore intellectual expression only that can 
be imparted. 

The extent to which intellectual expression can be 
imparted depends on the extent of intellectual 
capacity ; for as far as this capacity reaches, just so 
far is its expression teachable. 

Before enumerating the means of expression which 
are at the disposal of the pianist, it may be desirable 
to demonstrate why these means are more mechani- 
cal and less esthetical than those at the disposal of 
other musicians, notably the vocalist and (to a less 
degree) the violoncellist, etc. And also, that the 
pianist, because his means of expression are chiefly 
mechanical, needs more intelligence and is less 
dependent on emotion than other musical artists. 

_ Great improvements have been made in the carry- 
ing power and quality of tone in modern instruments, 
but “the art of singing on the pianoforte” has not 
been advanced by recent pianists. Nor has the 
contrivance of producing a slight crescendo, by 
means of using the pedal after a note 1s struck, been 
improved upon. It may then be inferred that mere 
touch, however beautiful, or mechanical devices, 
however skilful, cannot sufficiently modify the quality 
of tone in even the best of modern pianofortes, and 
that we shall have to wait for improvements in 





* From Christiani’s “ Art of Expression ‘in Pianoforte 
Playing” (W. Reeves). 





pianoforte building as yet undreamed of, before a 
pianist can attempt to compete—if ever—in tone- 
modification, hence in expression, with a singer or 
with most instrumentalists. 

A vocalist has still greater facilities. A great 
diva, though possessing little intelligence, may, 
principally by this tone-modifying power, affect 
others with deeper emotion than she herself feels. 
And when gifted with emotion she may, in addition, 
throw such pathos and passion into her voice as 
will carry away her audience. She may accomplish 
this by the simplest of means, by a little ballad, 
if only her voice is’ sweet and true, and the accents 
of her delivery are tempered by unfeigned and 
unexaggerated feeling. 

A pianist may also at times carry giway his 
audience, but can only accomplish such results 
under conditional circumstances and _ by the highest 
artistic means. He must be a_ very superior 
executant, endowed with rare intelligence and 
talent. He needs a first-class instrument, and a 
small salon rather than a large hall; and, above 
all, an audience not only musically educated, but 
especially interested in pianoforte playing. With- 
out the latter condition the results of even the best 
pianistic efforts are often more those of admiration 
and wonder than of sympathy and emotion, such as 
a far less intellectual vocalist can call forth. 

And yet, although the vocalist possesses much 
greater advantages and facilities, what living singer 
or instrumentalist is there who is able to enchain 
and hold an audience of intellectual and cultured 
people spellbound during the two hours’ programme 
of an unaided pianoforte recital, rendered by a 
Rubinstein? 


MUSICAL JOTTINGS. 


Ir 1T PROPOSED to hold an Annual Exhibition of Musical 
Instruments in the Baker Street Picture Galleries 
(adjoining the Baker Street Bazaar), the first of which will 
open about the middle of July next and remain open for 
three weeks, this being the time when the largest number 
of Colonial, American and foreign visitors will be in 
London. The Music Room will be at the disposal of 
Exhibitors of Pianofortes, American Organs, &c., free of 
charge, for the purposes of recitals. The audience to be 
admitted without extra payment, and the recitals to be 
for the purpose of illustrating the merits of the exhibits 
only, 


Henry Lesvie’s Choir gave their second concert at St. 
James’ Hall on the 27th inst. Albani. and Ed. Lloyd 
will sing, and Norman-Néruda and Hallé will play. 


Tue “arch-lute,” a theorbo or large lute, was formerly 
of great repute as a solo instrument, and is still in use in 
Italy. 


Tue “Ballalaika” is a very ancient Sclavonic instru- 
ment of the guitar family, but has only two strings. It is 
very common in Russian Tartary. 


Tue “ Rabup ” is a peculiar kind of fiddle used by th 
Bayaderes of Bavaria. The name is evidently a 
descendant (as the instrument is) of the Rabab. 
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THE SOCIETY OF ARTS—PRACTICAL 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 

will commence on Monday, the 24th May, 1886. Par- 

ticulars can be obtained on application to the Secretary. 

H. TRUEMAN WOOD, 

: Secretary. 

Society’s House, 
John Street, Adelphi, London, W.C. 


Price 4/- (post free 1/8). 


PROSPECT ROW. 


SONG. 
Worps anp Music 


FREDERICK C. WILSON. 
“A really good song.” 


LONDON: W. REEVES, 185, Fleer St., E.C. 
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OVELLO’'S ORATORIOS and OPERAS mostly in 


cloth, very good order, for sale at half published price, also some of 
Boosey’s Operas at same rate.—Address by post, A. N. M , 14, Milton Road, 
Herne Hill, S.W, 


OHN BRINSMEAD AND SONS’ PIANO 
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OUT AND ABOUT. 


Signor Lago has issued a prospectus of the 
season of Italian Opera which will commence at 
Covent Garden on the 25th inst. Madame 
Albani’s great name is now at the head of the 
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st of artists. The other best-known prima 
donna is Madame De Cepeda; Mdlle. Teodorini, 
new to England, enjoys a high reputation in 
Italy. An engagement with Mdlle. Donadio is 
pending. Mdlle. Ella Russell (a young American 
soprano), Mdlle. Julia Valda (a soprano who 
met with great success in Paris) and Madlle. 
Temira Lubatovi (a new contralto) are also 
familiar on the Continent. Madame Scalchi is a 
host in herself. Signor Gayarre heads the tenors, 
followed by Signori Marini and Runcio; among 
the baritones are M. Maurel and Signor 
Pandolfini. This is a strong company, and with 
it Signor Lago ought to succeed. Mackenzie’s 
“€ Colomba ” will be produced for the first time 
in Italian, Signor Gayarre filling the tenor part. 
This celebrated tenor will sing on the first night 
in ‘‘Lucrezia Borgia.” Signor Bevignani 
conducts, and Mr. Carrodus is leader. 


Mr. Carl Rosa’s season of English Opera at 
Drury Lane Theatre, will commence on Monday, 


May 31st, instead of May 2gth, as originally | 


proposed. For the first performance, Mozart’s 
Marriage of Figaro is selected. It was with this 
delightful work that Mr. Carl Rosa’s first London 
season opened, nearly ten years ago, at the 
Princess’s Theatre, with Santley, Campobello, 
Lyall, and Aynsley Cook, Mdlles. Torriani and 
Yorke, and Mdme. Rose Hersee in the chief 
characters. It will be directed by Mr. Carl Rosa, 
who ought to conduct through the season. 
Fidelio will not be included in the repertory, 
nor Ruy Blas, which is said to have been suc- 
.cessful in the provinces, but produced little effect 
in London when performed by the Italian Opera 
Company at Her Majesty’s Theatre a few years 
back. The novelty of the season will be Guillaume 
the Troubadour, written by Dr. Francis Hueffer, 
and composed by Mr. A. C. Mackenzie, which 
will be produced in the first week of the season, if 
possible ; but certainly not later than the second. 
It has been some time in rehearsal during the 
provincial tour (which concludes this week at 
Dublin) of the Carl Rosa Company, but several 
rehearsals on the Drury Lane stage will be found 
iecessary. 


The list of artists engaged for the season of 
Italian opera at Covent Garden will include 
the following :—Mdmes. Albani, Cepeda, and 
Scalchi; MM. Gayarre, Runcio, Marini, and 
Frapolli; MM. Maurel, Ughetti, Monti, Corsi, 
and Pandolfini, and the following—new to 
English audiences, Mdlle. Duvivier, of the Grand 
‘Opera, Paris, Mdlle. Calvé, soprano leggiero ; 
Mdlle. Julia Valda, who brings from Milan and 
Paris a high. reputation; Mdlle. Lubatovi, a 
young Russian mezzo-soprano who has recently 
achieved brilliant successes at Moscow and St. 
Petersburgh, and Mdlle. Donadio, the brightest 
ornament of the modern Italian stage. A new 
tenore leggiero, Signor Delilli; a basso buffo, Signor 
Carbone; and a baritone, Signor D’Andrade 








who is said to be an admirable vocalist, gifted 
with an exceptionally fine voice, will make their 
débuts. Signor Pinto will be principal basso. 
Signor Lago has broken off negotiations with 
Madame Patti, who demanded a salary of {£500 
per night. Signor Bevignani will conduct 
throughout the season of twenty-four perform- 
ances, to be given on Tuesdays, Thursdays, and 
Saturdays, commencing on Tuesday next, when 
“Lucrezia Borgia” will be performed, with 
Madame Cepeda as Lucrezia; Mdlle. Lubatovi, 
as Maffio Orsini; Signor Pandolfini as the Duke 
Alfonso, and Signor Gayarre as Gennaro. The 
popular tenor will subsequently appear in the 
véle of Vasco di Gama (“ L’Africaine”’), in which 
he, last month, won a signal triumph at the 
Grand Opera, Paris. The repertory for the 
season will be that of the Royal Italian Opera 
Company; with the addition of an Italian 
version of Hérold’s ‘‘Zampa,” in which M. 
Maurel will make his rentrée. 





a 

At Miss Emily Oldham’s ‘At Home,” last 
Saturday, at 57, Elgin Crescent, a capital pro- 
gramme was provided. Besides the excellent 
artists named in the programme (several of whom 
sang songs of Miss Oldham’s), there were solos 
from Mr. E. H. Thorne and M. Wagner, the first 
named charming by his expressive and sympa- 
thetic touch, and the latter delighting the 
audience by his great power and brilliancy. All 
agreed that the afternoon had been a most enjoy- 
able one. 


Mr. Charles Hallé gave the first of his chamber 
music recitals at Princes’ Hall last Saturday. 
A good audience was present, and found ample 
enjoyment in an interesting programme. Piano- 
forte trios by Dvorak (Op. 65) and Beethoven 
(Op. 97) were played by Madame Norman-Néruda, 
Mr. Hallé, and Signor Piatti. The two first- 
named were heard in Bach’s sonata in A major, 
and Mr. Hallé gave a good rendering of Schu- 
mann’s in G minor (Op. 22). 





The orchestra conducted. by Miss Lila Clay, 
is the attraction at the Westminster Aquarium. 
It is pleasant both to look at and listen to. The 
latest dance-music and light pieces form the 
programme, which affords Mr. De Pinna’s patrons 
entire satisfaction. Miss Clay means to beat the 
Viennese at their own game. 


The demand for places for the Rubinstein 
recitals is large, and nearly all the reserved seats 
have been taken up. In short, the success which 
has attended this undertaking of the famous 
pianist on the Continent will be repeated here. 
He gave an extra recital at the Eden Theatre in 
Paris last week, and the building was crowded. 
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_Mr.fiMapleson is with his opera company in 
NewYork. They will leave for Liverpool on the 
27thfinst. in the city of Chester. 


No foreign bands are to be heard at South 
Kensington this year. All the crack bands of the 
household regiments are engaged, and two play 
every day in the grounds, and a third in the 
South Gallery. Two organ recitals are given 
daily in the Albert Hall. 


“Human Nature” will be played at Drury 
Lane until Saturday, the 29th inst., and the 
Carl Rosa Company opens with ‘‘ The Marriage 
of Figaro” on the following Monday. ‘ Guillem 
the Troubadour” cannot be got ready for the 
second night of the season, and probably will be 
brought out on Monday or Tuesday in the 
following week. 


There will be two éperatic undertakings 
running together—English and Italian. Whether 
we have a third depends upon Madame Patti 
and Mr. Mapleson. At present nothing is settled 
between her and her old impresario. 


During the Queen’s visit to Liverpool, Mr. 
Carl Rosa’s manager at the Court Theatre, had a 
telephone laid on between the theatre and New- 
sham House, so that the Queen could hear the 
opera. Her Majesty expressed her surprise and 
pleasure at the manner in which the strains of 
“‘ La Mascotte” came through the telephone to 
her rooms. 


At the Dublin Gaiety Theatre, on Friday week, 
‘“‘Fadette” was produced for the first time. 
During the performance an exciting scene 
occurred. At the close of the ‘‘ Mule Song” 
several bouquets were thrown on the stage for 
Madame Roze. This was the signal for hissing 
from the gallery and the pit, and applause from 
the other parts of the house. Madame Roze 
tried to repeat a portion of the aria, but was 
interrupted. The reason for this outburst was 
soon apparent. Madame Gaylord’s reappearance 
was received with loud applause. Madame 
Gaylord received no bouquets during the evening ; 
but the pit and gallery, charmed with her re- 
presentation of Georgette, seemed determined to 
compensate her by applause. 


The performance in aid of a fund to provide a 
bed in the French Hospital in London for the 
use of French Musical and Dramatic Artists is to 
take place at the Prince’s, on Monday afternoon, 
the 24th inst. Mrs. Langtry gives the use of the 
theatre. Mdlle. Antoinette Trebelli, Senor 
Sarasate, M. Saint-Saéns, Signor Tosti, M. 
Lasserre, and other distinguished artists will give 
their services. 





SENOR SARASATE’S CONCERT. 


Senor Sarasate’s third concert last Saturday 
afternoon drew a large audience. Max Bruch’s 
“Fantaisie Ecossaise’’ shows clever treatment 
of the Scotch element that is employed, 1s 
effectively orchestrated, and serves as a vehicle 
for display. Sarasate revels in the difficulties of 
the work, while the charm of his tone and 
phrasing baffle description. His playing was 
superb, and he executed Raff’s Suite for violin 
and orchestra with all its technical obstacles in 
masterly fashion. His rendering of the final Moto 
Perpetuo was a triumph. He was also heard in 
his own work, “‘ Le Chant du Rossignol.” The in- 
strumental accompaniments were ably done under 
Mr. Cusins, and the band played Liszt’s “‘ Poeme 
Symphonique,” ‘Les Préludes,” Meyerbeer’s 
“* Struensee” overture, and Beethoven’s Turkish 
March, ‘‘ The Ruins of Athens.” 


ROYAL SOCIETY OF MUSICIANS. 


A pleasant gathering was the 148th anniversary 
festival of this Society, held at St. James’s Hall 
on Wednesday week. Mr. Justice Chitty presided, 
and the company included a large number of 
well-known musicians. The list of subscriptions 
subsequently read by the treasurer (Mr. W. H. 
Cummings) was extremely satisfactory. Sir 
George Macfarren proposed the health of the 
chairman, and Mr. John Hollingshead’s reply on 
behalf of literature made a humorous speech. 
Mr. Randegger proposed the ‘“ Honorary 
Officers,” for whom Mr. Meadows White, Q.C., 
responded. A choice musical selection was 
carried out by Madame Patey, Mdlle. Marie de 
Lido, Mr. W. Winch, Miss Fanny Davies, Signor 
Pezze, and the London Vocal Union under Mr. 
Fred Walker. 








MR. EMIL BEHNKE ON THE 
HUMAN VOICE. 


On Wednesday week, at Steinway Hall, Mr. 
Emil Behnke, lectured on ‘‘ The Human Voice: 
Its Mechanism and Management.” Mr. Behnke 
conveyed to the audience much valuable informa- 
tion relating to the mechanism of the human 
voice and its proper management. He went into 


| some detail on the method of breathing, on which 





the enduring power of the voice so much depends. 
He deprecated ‘‘ collar-bone breathing,” as a 
source of failure of voice. He regarded it also as 
the cause of “ clergyman’s sore throat,” and of 
certain forms of stammering and stuttering, with 
which difficulties he had been able successfully to 
deal by lung-gymnastics on a proper physiological 
basis. Mr. Behnke illustrated the power which it 
is possible to acquire over the breathing 
apparatus., By the aid of movable working 
models, of his own invention, he explained how 
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tone 1s produced and how modified, showing the 
cause, and cure of throaty and nasal tones ; he 
also laid great stress upon cultivating the reson- 
ance of the voice. At the close of the lecture, a 
vote of thanks was proposed by Mr. Lennox 
Browne, who showed the value of the practical 
information that had been conveyed. Mr. 
Hermann Vezin also paid a tribute to Mr. 
Behnke’s skill, as a lecturer and teacher ; and said 
that he himself owed his present capacity for 
bearing heavy strains on his vocal powers to the 
instruction he had received from Mr. Behnke. 
The vote was carried amid loud applause, and 
subsequently Mr. Behnke gave an_ interesting 
demonstration of the use of the laryngoscope, in 
which he was assisted by his daughter. The 
audience were thus enabled to see the working of 
the vocal ligaments by means of Garcia’s inven- 
tion and a powerful lime-light. 








DRAMATIC NOTES. 


The authors of ‘ Clito” at the Princess’s have produced 
a tragedy wonderfully complete in detail. They reasoned 
that human nature is pretty much the same now as it was 
in 404 B.c., and that if they were to succeed, it would be 
by assimilating the one with the other. This they have 
done in a way highly creditable. The story is of Greek 
origin; but there is no severe classical lore which is 
common to plays with plots drawn from Greek sources. 
The action moves as evenly as if the actors were dressed 
in modern costume, and what they have to say was said 
in a modern drawing-room instead of in the streets and 
palaces of Greece. Thus though the play bears a date 
long anterior to the Christian era, the audience find no 
difficulty in grasping the lesson. Its incidents are illus- 
trative of love, patriotism, voluptuousness, and fiendish 
hate—Irene, Clito, Glaucias, and Helle being the charac- 
ters chiefly identified with these qualities, though patriots, 
perhaps, never had a more faithful or enthusiastic exponent 
of their grievances than the old sculptor, Theramenes. 
Clito, who is a sculptor too, tells us that he has no mind 
save for art and Athens, and possibly, but for his evil 
genius in the form of Helle, he might have been faithful 
to his text. Mistress of the voluptuous Critias, she is as 
cruel and depraved as she is beautiful; and, being jealous 
of the fame of Clito, she determines to put her beauty into 
competition with his art, with the object of depriving it of 
his allegiance. It seems somewhat [strange, though, that 
Messrs. Grundy and Barrett have made their characters 
quote Shakespeare and talk about ‘‘The Gospel!” We 
always thought that the Greeks before Christ knew nothing 
of either the one or the other. 


Mr. Charles Wyndham has announced that, finding after 
the dress rehearsal of “‘ the Circassian,” that the piece was 
not in a sufficiently advanced state for representation, 
he was reluctantly compelled to postpone its production ; 
in the meantime, the successful farce of ‘“* The man with 
three wives ” will be continued till further notice. 






Herr Onpricek will perform Beethoven's Violin Con- 
certo, and Moszkowski will conduct a new Orchestral 
suite (specially composed for the Philharmonic Society) 
at the next Concert on June 2nd. 


Cuartes HALLE gives his second recital at Princes 
Hall this afternoon. 





MR. CARRODUS'S CONCERT. 


English talent was well represented at the 
concert given by Mr. J. T. Carrodus at St. James’s 
Hall on Thursday week. Our great English 
violinist was heard in the fifth of the concertos 
written by his master, Molique. Mr. Carrodus 
played with his accustomed spirit and brilliancy. 
He was twice recalled. Subsequently he played 
the Fandango by Molique made familiar at the 
Promenade Concerts. The accompaniments 
were remarkably well played by an orchestra of 
English performers, led by Mr. G. H. Betjemanm 
and conducted by Mr. A. C. Mackenzie, whose 
ballad, ‘‘ La Belle Dame sans Merci,” opened the 
concert. Sir Arthur Sullivan’s symphony in E, 
was admirably rendered under the composer’s 
direction. Twenty years have elapsed since this 
work was first given at a Crystal Palace Concert, 
and as yet it has no successor. Madame Clara 
Samuell was the vocalist, and pleased the audience 
greatly by her singing. Her airs were the cava- 
tina, ‘‘ Although a cloud o’erspread the Heaven,” 
from “‘ Der Freischiitz,” and ‘‘ When the Elves 
at dawn do pass,” from Wallace’s ‘ Amber 
Witch.” Mr. Mackenzie conducted. 


—o— 


WORDS FOR MUSIC. 


'TWIXT THEE AND MES 


They rambled down the pathway 
In the light of the autumn day, 
And he, all bold the story told 
Of a love that should last for aye ; 
And clasping then the snow-white hand, 
He laid therein the golden band; 
Sweet in the ears the old words rang, 
As to the blushing maid he sang :— 
*Twixt thee and me love, when we are apart 
Love’s brightest token shall bind heart to heart; 
Thro’ clouds and sunshine, darkness and rain, 
One will watch o’er us till we meet again. 


She wandered by the ocean 

When the long, dane years had fled, 

Waiting to_hail the loved one’s sail 

As over the waves he sped; 

But Ah! she watched, and watched again, 

Hoping, praying, but all in vain; 

And tear-drops dimmed her eyes, ere long, 

But she kissed the ring as she sang the song :— 
’Twixt thee and me love, when we are apart, 
Love’s brightest token shall bind heart to heart; 
Thro’ clouds and sunshine, darkness and rain, 
One will watch o’er us till we meet again. 

H. Vincent BARWELL. 


(The above words are copyright. Musical composers 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. Reeves, 

185, Fleet Street.) 


Tue fourth Richter Concert takes place next Monday 


at St. James’ Hall. Mendelssohn's “ Calm Sea” overture, 
Beethoven’s “Egmont” overture, Wagner’s ‘ Trauer- 
marsch ” (Gétterdammerung), Liszt's Rhapsody in D, and 
D’Albert’s Symphony in F, are to be done. 
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WOODSIDE PARK MUSICAL SOCIETY. 


This society has just finished its first season, and 
great success has crowned its efforts. At the first 
concert Bennett’s ‘* Woman ot Samaria,’ and 
Bendall’s “* Parizadeh”’ were performed, the princi- 
pals being—Soprano, Miss Kate Drew; Contralto, 
Madme. Florence Winn; Tenor, Mr. Reginald 
Groome; Bass, Mr. Sidney Beckley. We may men- 
tion that the Society started in December, 1885: At 
the second concert, F. H. Cowen’s “ Sleeping beauty ” 
and a miscellaneous selection were given by a chorus 
of sixty voices, the soloists being Miss Emily Bux- 
ton, R.A.M., Madme. Florence Winn, Mr. Percy 
Palmer, and Mr. Alfred L. Reynolds. The third and 
final concert of the season comprised Mendelssohn's 
‘*Lauda Sion” and “ Judge me, O God,” and a 
miscellaneous selection. At this last concert no 
professionals were employed, the work being done 
entirely by members of the Society. Mr. Alfred J. 
Dye, A.Mus. T.C.L., has drilled the Society and 
conducted at each concert with marked ability, and 
we congratulate him and all concerned on the 
admirable manner in which their work has been 
undertaken and carried out. 








SERVICE LISTS. 
FOURTH SUNDAY AFTER EASTER, 


LONDON. 


St. Paut’s CatTHepraL.—Morn. Service (Hopkins 
in F). Communion Service (Stanford in B flat). Even. 
Service (Barnby in E). Anthem, ‘Rejoice O 


’ my 
spirit,” and ** The Lamb that was slain” (Bach). 


St. JAMEs’s PrivaTE Episcopal CHAPEL, SOUTHWARK.— 


Morning. Communion Service (Farmer in B flat). 
Offertory, ‘‘The Lord is my strength,” Novello. Even 


Service (Field in D). 


‘* Mors et Vita.” 


Anthem, Part III. of Gounod’s 


St. 
Te 


Tuomas’, REGENT 
Deum (Hewitt in G). 


STREET, W.—Morn. Service, 
Holy Communion (Mozart’s 


Second Mass) (throughout). Ave Verum (Mozart). Even. 
Service, Magnificat and Nunc Dimittis (Goss in A). 


Anthem, ‘** O God, my soul thirsteth ” (Greenish). 
Frank Adlam, Organist, 
A. H. Crowest, Director of the Choir. 


Sr. ALPHAGE, Lonpon Watui.—Morn. 
Deum and Jubilate (Smart in F). Kyrie Eleison (Gater 
in F). (Dublin Collection). Even. Service, Magnificat and 
Nunc Dimittis (Stainer in A). Hymn, “Sun of my soul” 
(Oakeley). 


Service, Te 


Arthur C. Tattersall, 
Organist and Director of the Choir. 


Sr. SEPULCHRE’s, HoLsBorn, 


E.C.— Morn. Service, 
Te Deum and Jubilate 


(Smart in F). Anthem, “ Al- 
mighty and everlasting " (Gibbons). Kyrie and Credo, 
(Agutter in B flat). Even. Service, Magnificat and Nunc 
Dimittis (Porter in D). Anthem, “I know that the Lord 
is great” (Ouseley). 
Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 
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COUNTRY. 


Truro CaATHEDRAL.— Morn. Service 
Anthem, “ Rejoice in the Lord” (Elvey). 
(Dykes in F). 
(Haydn). 


(Dykes in F). 
Even. Service: 
Anthem, “The heavens are telling” 


G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 


LivERPooL CATHEDRAL.—Afternoon Service, Magnificat 
and Nunc Dimittis (Stainer in E flat). Anthem, “ As pants- 
the hart ” (Spohr). 

Fred. H. Burstall, 
Organist and Master of the Choristers. 











TEMLETT’S 
PATENT 
ASTRAGAL 
BANJO. 


Sole A gents: 
THOMAS DAWKINS, & Co., 
17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 


Lonpon, E.C. 





THE NEW 
QUEENS MODEL 
viemaat 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames. 


SHAPED SEATS. 


, 


£1 lls. 6d. 


ice Ties. * 
According to style of 
Upholstery. 


BEARE & SON. 


RATHBONE PLacE, W 
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8vo., sewed, price 6d. 


HE DUBLIN COLLECTION of KYRIES, com- 


rising Twenty Original Settings, specially written for the Work 
edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor tor 
St. Clement Danes, London. 


London: W. REE VES, 185, Fleet Street, E.C 
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PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London. 


LONDON’ W. REEVES, 185, FLEET Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 
Lot 2s 6d. 


W. REEVES, 185, Fleer Street, Lonpon, E.C. 


IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEveEs’, 185, FLEET STREET. 





—_ 

TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianofortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 

Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, Is. 
2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 





W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


PawentatT—" Parvizss axp Pzrract DantietRy,” 
Post free, %om 67, Great Russell Street, opposite 
British Museum, b 


DCH JONES 


SURGEON DENTIST 


Doctor of Dental Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.3.M.8.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vio, 
Schools, eto., etc., etc., sole Inventor and Patentee 
of Dental geerteaante for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. © 
No charge for consultation. Moderate fees. Discount 
pode Clerg TE ne the i ows CT Pre 
ons, ani ers and Nav 
= y y Service 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 

For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangeme n 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 





French Morocco Rusuia 
Pencil and Band Wallet 
7 =. 7/- 


W. REEVES, 185, FLEET STREET, LonDoN, 


ESTABLISHED 1851 
IRKBECK BAN K— 


Southampton Buildings, Chancery Lane. 

THREE per CENT a whl at allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
ACCOUNTS, calculated on the minimum monthly 
balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. ; 3 

The BIRKBECK ALMARACE, with full particulars, 
can be obtained post free on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 








Price One Shilling, post free.—A few Large Paper, 2/0. 
RUSKIN AND HOLMAN HUNT. -} 


NOTES 


THE PICTURES 
MR. HOLMAN HUNT. 


EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 


(SELECTED CRITICISMS, 


JOHN RUSKIN, »-c.t.,cL.v. 


AND OTHER CRITICISMS. 











LONDON: 
WILLIAM REEVES, 185, Fleet Street, E.C. 


Price 2d. each. Post Free, 2hd. 


Parish Church Music. 
A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, é&c., for 

‘Use in “ Choirs and Places where they Sing: ”— 

No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
including the Three “ Orchestra” Prize Tunes, 

No, 2.—_FERIAL CONFESSION:—“STORY OF THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 

No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “ Orchestra” Prize Tunes, 

No. 6.—TEN TUNES to “JERUSALEM the GOLDEN” 
including the Three * Orchestra” Prize Tunes. 

No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three ‘“ Orchestra’ 
Prize Tunes. 

No. 8—-ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three ‘“ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three ‘*‘ Orchestra” Prize Tunes. 

No. 10.—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “‘ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the Three “ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
‘* Orchestra ” Prize Tunes. 

No. 13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra ’’ Prize Tunes. 

W. REEVEs, 185, Fleet Street, London, E.C. 


— — 


UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W- REEVES, 185, Fleet Street, London, 


The Birkbeck Building Society’s 
Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 
GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BrrkBEck BUILDING SociEeTy, 29, Southampton Buildings 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR 
psi FIVE SHILLINGS PER MONTH, with 
diat ion, either for Building or Gardening 
purposes —Apply at the Office of the Birkseck FregnoLp 
AND Society, as above. 
The BIRKBECK ALMANAC, with full particulars, on 


application. - 
CIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane. 
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ILLUSTRATED 
DESCRIPTIVs 
PRICEw 


PAMPHLETs, 
CATALOGUE 


POST POST 


FREE FREE, , 





tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old peg, 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. , 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W, 


——————__—___.. 


Post free for one Stamp. 
CATALOGUE OF MUSICAL WORKS.—SECOND-HAND. 


ANCIENT AND MopeERN Music, MusicaL TREATISES, FULL SCORES OF ORATORIOS, OPERAS, SYMPHONIE 
ETc. VocAL SCORES WITH ORGAN OR PIANOFORTE ACCOMPANIMENT; MASSES, MOTETTS AND OTHER Lat 
CuurcuH Music; ENGLISH CHURCH Music, ANCIENT (WITH OLD CLEFS AND FIGURED BaASSEs) anJ 
MODERN, IN SCORE WITH ORGAN OR PIANOFORTE ACCOMPANIMENT, ORGAN Music, PIANOFORTE Musiq 
ETC. WORKS ON THE HISTORY AND THEORY OF MUSIc, INCLUDING MANY OF GREAT Rarity. IN Tur 
COLLECTION IS INCLUDED A PORTION OF THE LIBRARY OF JULIAN MARSHALL, EsgQ., CONSISTING 0 
CHOICE COPIES RICHLY BOUND BY THE LATE F. BEDFORD; ALSO A PORTION OF Dr. HULLAH’S LIBRARY. 


On Sale at very Moderate Prices, for CASH ONLY, 
BY 
WILLIAM REEVES, 


Printer, Publisher, Musicseller, Bookseller, &c. 
185, FLEET STREET, LONDON, E.C. 


NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable © 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenm 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Comnositions, Oratorioy 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 








Specimens on Application, 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 











W. Francis & Co.'s Illustrated Books 


Pi Tablets bh of Designs 
their. pe quay ( t }, FU9ARGIS § 6O. COMPILED, 

earned for them such r LITHOG nage on 
wide reputation that they . J . ENGRAVED anp 
sow supply nearly all the Lithographers and Printers ts the Pianoforte and PRINTED, 


Dealers in the United 
Kingdom, besides must of 
the principal colonial and 
continental Firms. 


ILLUMINATED Suow 
Garvs, 





Hlusic Trades. 
STERLING GOLD NAME TABI ETS 


For Pianos, Harmoniums, Organs, &o. 








Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 


ORNAMENTAL 
BUSINESS OARDS, 
BILL HEADS, 





ob cferdeefefecdeefecdefectete 
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Tato, Poat Pree on 84, SOUTHAMP Stow, LONDON ee EMR, Bo 
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